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* Why exhibit?

* What makes a good exhibit?

* Exhibit Rules — ANA, PNNA, etc.
* Building the exhibit

* If you choose to compete — how to win!
* Exhibit classes and exhibit cases
* How collector exhibits are judged

 Show and Tell

* Discussion

Seminar on Numismatic Exhibiting

2004, Portland ANA
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Whj Exhibik?

* Purpose

* Educate

* Audience: other numismatists, and the general public
e Share what you know, and what you own

* Win awards and prizes!

* To do these, an exhibit needs to:

e Attract and hold attention
* Present information and be understandable

* Competing for awards and prizes
* Have another hurtle... scoring well with judges

* We will get to that later... the basics are the same whether we compete or not

Seminar on Numismatic Exhibiting
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What do you Like in an exhibit?

Seminar on Numismatic Exhibiting 4



What do you Like in an exhibit?
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you Like in an exhibik?
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Skandard cases

* Easy: use standard, most shows will p
loan cases to you (if you ask) 32.75 by 2075 inches

* PNNA (Portland - April Fukwilla—Apr-&Sept)
* WCC (Portland - Nov)

» Salem (Salem-area - Dec)

+ Boeing{kent—Jan}
* ANA shows

* You can use other sizes — varies regarding what can/will be accommodated
* You can use other cases — ANA is very fussy about how they lock

HINT: be sure to “register” in advance...

and ask them if you have special needs -

inside dimensions: .

and let them know how many cases you need.
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James’ Note
| use 33" x 21"

For my layouts
with flexible paper
(slips under locks)
It fits wells in WCC
cases (and ANA),
I’ll show you!

for RIGID boards
30” x 20”

Works well

For rigid backgrounds —
avoids lock(s) in front,
avoids the arms on

left and right sides.

Locks interfere with RIGID - paper will slip “under”
(unless you elevate it)

ANA cases: two locks ANA says thiS

Everyone else: one lock (centered)

Inside dimensions: 32 3/4" X 20 3/4" X 2 1/2"

43"

Standard ANA exhibit case dimensions are approximately 33 by 21 by 2 and 3/4 inches.
The inside dimensions are approximately 32 and 3/4 by 20 and 3/4 by 2 and 1/2 inches.
There are twe locks on the front of the case which protrude into the case approximately 1
and 3/4 inches from the front edge. Dimensions vary slightly - up to 1/2 inch - from one
case to another. 9



Locks interfere with RIGID - paper will slip “under”

James’ Note (unless you elevate it)
ANA cases: two locks .
| use 33” X 21” Everyone else: one lock (centered) ANA 5dysS thIS

For my layouts
with flexible paper
(slips under locks)
It fits wells in WCC

rye

cases (and ANA), Inside dimensions: 32 3/4" X 20 3/4" X 2 1/2"
I’ll show you!
for RIGID boards |
30” X 20” 11‘“ . : " e ..”;
Works well T 33+

s lMagic ANA Case Dimensions and Photoshop Values Iae
T;:'h 33” x 21” is my standard size to target for Photoshop ﬁi‘ih'[;f"“
Therqd33.75” x 21.75” is a tight-fitting interior of MY case Ii”"ﬂtﬂ‘*’ .
and rom one
case‘36” x 24” is a standard poster size (FedEX, etc.)

10
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For rigid backgrounds —
avoids lock(s) in front,
avoids the arms on

left and right sides.



James’ Note
| use 33" x 21"

For my layouts
with flexible paper
(slips under locks)
It fits wells in WCC
cases (and ANA),
I’ll show you!

for RIGID boards
30” x 20”

Works well

For rigid backgrounds —
avoids lock(s) in front,
avoids the arms on

left and right sides.

Locks interfere with RIGID - paper will slip “under”

(unless you elevate it)
ANA cases: two locks

Everyone else: one lock (centered)

| BEWARE
of these tight spots
eslaaciattj wikh anijhing rigid

Double LOCK cases
(ANA)

Single LOCK cases
(PNNA, WCC, Salem, etc.)
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Know your show / register for space

e Get exhibit RULES — KNOW them

* Maximum number of cases?

* Maximum number of entries?

* Material allowed?

» Setup/tear-down schedule; who can help
* Judging rules

* Pick a class to exhibit in; for ANA there may also be “special awards”

* Apply for exhibit space (deadlines vary)

12



What to Create and Bring - on one page

* Background

* Buy fabric... cut to fit — 36”x25” works well (cut corners so it lays up on sides)
* Most exhibitors use a BLACK or WHITE

* colors and patterns can be distracting (they can be great too)
* Layout (many ideas to share)
* neatness matters — there are many ways to accomplish this
* Consider raising toward glass

* Numismatic Materials
* in protection is fine
e consider how to show “down side” (2 pieces, photo, mirror)

e “Extras” to add interest
* Very valuable — but don’t get carried away to the point of distraction!

 Tip: bring pen, marker, scissors for fine adjustments

* Nice to have: paper towels, window washer .



Building the Exhibit (1)

per ANA Chief Judge Joseph Boling

Select a theme — choose the story that you want to tell.

Bring relevant material to your story; it is not necessary
to show everything that you own.

Fit the theme of the exhibit to the exhibition categories (if
necessary).

Perform research.

— Read primary and secondary numismatic references (take
notes).

— Read background sources (history, biography, criticism).
— Talk to others (collectors, scholars, users).
— Cull essentials from the mass of information.

Seminar on Numismatic Exhibiting

Common mistakes

inaccurate, or boring

trying to display
TOO MUCH

A crowded exhibit
NEVER looks good

trying to SHARE
TOO MUCH

The fix is to break up
material with
headings... keep
material under each
heading concise

14



Building the Exhibit (2) Common mistakes

per ANA Chief Judge Joseph Boling

Write your text and captions.
Write carefully and edit skillfully — let it gestate.

Tie the numismatic specimens to the text (make it easy
for the reader to follow the exhibit).

Write stimulating captions — draw the reader back into
the story.

Stick to the chosen theme, in text and specimens. Including extraneous
Lay out the exhibit and check for space/balance. unrelated material

(off the theme)
Reduce text and/or specimens if necessary.

Allow space for titles and for non-numismatic collateral
material.

THridl UIE INUTTISITHIAUU CATHTVILITE 15



Building the Exhibit (3)

per ANA Chief Judge Joseph Boling

Keep the exhibition rules in mind — number of cases,
external props, lights, and so forth allowed.

Prepare the final text, captions, backgrounds, titles.
Proof read.

Use artistic skills and readily available aids (art papers,
laser printers, die-cut lettering, ribbons).

Prefabricate as much as possible, to minimize setup time
at the convention.

Lay out the exhibit in final, complete form. Make a map.

Critique, proof read again; get another person to
examine the exhibit. Make necessary changes.

SCilial utii IC LAIITIVILITE

Common mistakes

Breaking a rule
Spelling errors

Curling paper
(sitting in a case for
days can be cruel)

“Make a map.”

TIP: | take a PHOTO
(with my phone)

of my trial layout at
home & bringlgt



Building the Exhibit (4)

per ANA Chief Judge Joseph Boling

Package specimens and props for ease of transport.

Triple check for completeness — it's frustrating to arrive
at the convention without a key item.

Joe's full text available at:
http://www.pnna.org/exhibits/exhibits howto.html|

Seminar on Numismatic Exhibiting

TIP:

Set up at home

(one case at a time if you
don’t have the space to
do all at once) —

and PACK as you take
the exhibit apart.
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At the Exhibition

per ANA Chief Judge Joseph Boling Know when:
* setups are allowed

e when JUDGING is done

feg s * when tear-down is allowed
Clean the cases (glass inside and out, bottom of case for -« rules on “friends” helping

aluminum shards and oil).
Emplace the exhibit. WCC, PNNA judge on Saturday

Double check everything for proper placement (it's easy  Boeingjudges on Sunday
to show the wrong side of a small item).

Stay with your exhibit until the cases are closed/sealed.
Examine the other exhibits.

Attend the exhibiting seminar (if one is offered).

Attend the judges’ training seminar (if one is offered).
Collect your award and participation medal!

Check in with the exhibit chairman.

Seminar on Numismatic Exhibiting 18



Judging

criberia

ull shee
example)

ANA RATING SHEET FOR NUMISMATIC EXHIBITS

Page 11

EXHIBIT TITLE JUDGE NUMBER
Convention
CATEGORY (CLASS) EXHIBIT NO. NO. OF CASES
RATING ELEMENT COMMENTS SCORE
TITLE and SCOPE - 5 points
The title should be obvious, with short statements of the /5
exhibit's scope and of the story the exhibitor intends to tell. start 4
BASIC NUMISMATIC INFORMATION - 10 points
The numismatic specifications of the exhibited items should
be described to the extent needed by the exhibit’s scope to
answer the questions of another i ist. E les: mint
and position, di i desi; graver, /10
variety identification, bibliographic/catalog refi start 8
SPECIAL NUMISMATIC INFORMATION - 15 points
Enough additional information should be given to answer the
questions of a general viewer. E: les: historic, b hi ns
geographic, economic, cultural, and artistic information. start 12
INSPIRATION and EDUCATION - 10 points
The exhibit should tell a story that stimulates an interest in /10
this or related material and suggest ways to collect it. st s
CREATIVITY and ORIGINALITY - 10 points
The exhibit should be novel and imaginative in concept, /10
content, scope, design, or p i start 7
ATTRACTIVENESS - 10 points
The exhibit should be neat, well-designed, and ey hing
the color scheme pleasing and effective; the title and text easy
to read and not faded or dingy from repeated display. /10
G and typographic errors will be add d here. start 8
BALANCE - 10 points
The numismatic items, the information, and the related
materials in the exhibit should be balanced and related to the /10
exhibit’s scope. start §
COMPLETENESS - 5 points
The exhibit should present all the numismatic material
necessary to support the title and statement of scope. Allow-
ance should be made for material not generally available to 5
collectors or for which there is insufficient exhibit space. start 5
DEGREE OF DIFFICULTY - 10 points
The exhibit should show dedication to collecting, in that the
numismatic material or the related information was difficult
to assemble or to present. Examples: multiple rare pieces, /10
new research, a collection that took years to assemble. start 1
CONDITION - 10 points
The numismatic material should be the best that is reasonably
available to the exhibitor, who may make a statement about /10
availability for the benefit of viewers or judges. start 1
RARITY -5 points
Rarity is judged by the number of pieces believed / known to /5
exist, not the value of individual pieces; exhibitor can advise. start |
TOTAL - 100 points /100

Optional judge's sign

19



Judging

erikeria

1 of 7

RATING ELEMENT

COMMENTS

SCORE

TITLE and SCOPE - 5 points
The title should be obvious, with short statements of the
exhibit’s scope and of the story the exhibitor intends to tell.

/5
start 4

« Exhibits should have a good title and introduction; the
judges and the public will usually read these first. (The

public may not read anything else.) Points: 5 (title).

» Title should be big and bold and easily seen, usually at

top or center of first case.

» Title should be fairly specific, and ideally the exhibit
should be “complete” within the scope of the title.

* The introduction should precisely define the scope of the

exhibit, in addition to catching the reader’s interest.

— Completeness within the title and statement of scope is judged.
If not showing a complete set, at least say you're showing an
“interesting sample/selection” or some such thing. Points: 5.

Seminar on Numismatic Exhibiting
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BASIC NUMISMATIC INFORMATION - 10 points
The numismatic specifications of the exhibited items should
. be described to the extent needed by the exhibit’s scope to
3“&9 LV\S answer the questions of another numismatist. Examples: mint
. . and mintage, composition, dimensions, designer, engraver, /10
<Y LEET' LA variety identification, bibliographic/catalog references. start 8

SPECIAL NUMISMATIC INFORMATION - 15 points
Enough additional information should be given to answer the
2, C}‘f 7 questions of a general viewer. Examples: historic, biographic,

g : T X /15
geographic, economic, cultural, and artistic information.

start 12

* This is important for the judges; both numismatic and
“special” information (for example, about the person or
event commemorated).

* Include info that is most relevant to the theme — if theme
is about artistry, then info about the designer and the
design is more important than technical info such as
weight, size and metallic composition. Info about mint,
mintage and rarity is desirable if known. (Rarity is also a
separate judging criteria.)

* Don'’t overdo it, and keep text easily readable (probably
no smaller than 12-point font).

* Always give references for your information. 21



INSITIRATION and EDUCATION - 10 pf)ints ‘

Judain oyl oot i Jo
u’. SL. S CREATIVITY and ORIGINALITY - 10 points
r L&QT’ LA The exhibit should be novel and imaginative in concept, /10

content, scope, dcmgnor prgscnlgtion. start 7
3 o{: 7 o
ok » Important and can help set your exhibit
c?euatir\]/cemcl)ra apart from others.
original « Try to come up with something that takes
exhibit when at least a little imagination:

I
YOU Ssee one! —In the theme

— In the design or layout
— Or something else — you decide

Seminar on Numismatic Exhibiting 22




ATTRACTIVENESS - 10 points
The exhibit should be neat, well-designed, and eye-catching;

. the color scheme pleasing and effective; the title and text easy
3Md9 LV\‘S to read and not faded or dingy from repeated display. 10
&y i&er E«O\ Grammar and typographic errors will be addressed here. start 8
4 o § Vi * Neatness and attractiveness are important. Points: 10.

» Although competitive exhibitors must own the material
displayed, you can get help with the editing,

Common mistakes

trying to display proofreading, graphics, layout and printing.
TOO MUCH i :

* Don'’t overcrowd — use an extra case if needed.
Curling paper » Text/photo cards should be mounted on matte board or
(sitting in a case for similar material for better appearance and to keep flat.
days can be cruel) : ) ¢

* Use a pleasing color scheme, taking into account the
Distracting colors of the actual numismatic material.

background, or
Background designs
gets partially covered

Seminar on Numismatic Exhibiting 23



"BALANCE - 10 points
The numismatic items, the information, and the related

3“ d S E«V\. S materials in the cxhibitc il}]l?t‘:il:‘lsb:cgzl:m(:d and related to the ; m/ ‘: 2
criteria * This is also important and sometimes misunderstood.
Points: 10.

° O“f 7 « Officially, “The numismatic items, the information, and
Common mistakes the related materials in the exhibit should be balanced
Omitting key and related to the exhibit's scope.”
numismatic info « So include enough information, but not so much as to
(what is overwhelm the actual numismatic items.

appropriate?) : £ g ]
* Likewise with related items such as photos or non-

numismatic artifacts. They should not be overwhelming.
Omitting information

of general interest « Balance is NOT the same as symmetry (e.g., having
and easy to grasp similar items on both the left and right hand sides),
what your point is although symmetry may contribute to attractiveness.

Seminar on Numismatic Exhibiting 24



Judging

COMPLETENESS - 5 points
The exhibit should present all the numismatic material
necessary to support the title and statement of scope. Allow-

ance should be made for material not generally available to /5
c E” & E‘ o collectors or for which there is insufficient exhibit space. start 5
rueer DEGREE OF DIFFICULTY - 10 points
The exhibit should show dedication to collecting, in that the
6 7 numismatic material or the related information was difficult
& to assemble or to present. Examples: multiple rare pieces, /10

new research, a collection that took years to assemble.

start 1

Common mistakes

Not mentioning
something about
how long it took to
collect all the pieces.
Be BRIEF — but do say
something about
this!

« As noted on the judging sheet, this refers to
“dedication to collecting,” for example:
— multiple rare pieces
— new research
— a collection that took years to assemble

« So don't shortchange yourself. If your exhibit
took years to assemble, say so!

Seminar on Numismatic Exhibiting 25




Judging

erikeria

‘70f7

Common mistakes

CONDITION - 10 points
The numismatic material should be the best that is reasonably
available to the exhibitor, who may make a statement about /10
availability for the benefit of viewers or judges. start |
RARITY - 5 points
Rarity is judged by the number of pieces believed / known to /5
exist, not the value of individual pieces; exhibitor can advise. start ]

Not explaining the
rarity explicitly!

« |f material is not easily available in high grades, you may
say so (but don’'t mention actual monetary values).

» Rarity is judged by the number of like pieces believed to
exist, not by the value of individual pieces.
— Include mintages if known, especially if some are low.

— Otherwise could discuss rarity ratings from references, or even
how many times you've seen the item for sale.

— But don’t overdo it; one or two rare/scarce pieces should still get
you a reasonable score; not every piece is expected to be rare.

— Also see the discussion under “Degree of Difficulty.”

Seminar on Numismatic Exhibiting 26




Photo/Scans

These are allowed to show reverses, back side,
enlargement of details, etc.

However, reproductions of paper money MUST conform
to legal standards and cannot be reproduced at or near
100% scale. Violations will result in total disqualification
of the exhibit. Most current paper money has an
encoding scheme to prevent copying or photo editing.

Do not show photos of numismatic material not in the
exhibit; judging is based on actual material displayed.

Try to use good lighting, focus, cropping, etc. (get help if
needed) and have commercially printed unless you have
a high-quality printer. (Color laser printing of files
containing text and images should be sufficient.)

Seminar on Numismatic Exhibiting

Common mistakes

lllegal displays
size of paper money photos
inclusion of illegal to own
pieces
Ownership
See rules (for competitive
exhibits — generally you
must OWN it yourself)
Reproductions
Should be well labeled, and
used with purpose and
sparingly (we want to see
real numismatic items!!!)
Value

ANA “Coin Week” award
has limits

27



References

* Be sure to properly credit any information sources used
to prepare your exhibit. Not just books, articles, photos
and websites, but also personal conversations if
appropriate.

« See the current ANA exhibit rules for more details.

* Don’t include your own name except as allowed by the
rules.

Seminar on Numismatic Exhibiting

Common mistakes

Forgetting to give credit

for photos

* "Photos by exhibitor”
“All photos are of pieces in this
exhibit, and were taken by the
exhibitor”

Forgetting to list
sources

Including photo of
exhibitor, or name of
exhibitor — DO NOT DO
THIS!

28



Security

* For exhibits of considerable value, purchasing insurance

and taking other precautions is recommended.

+ Keep in mind that glass display cases do not provide
total protection against ink fading due to UV light, or

against other hazards.

Seminar on Numismatic Exhibiting

Note

Exhibits and the show
floor generally have some
security overnight —
consider the dealer
inventory!

However —you are
ALWAYS required to agree
that you are taking all the
risks - so you should be
insured or willing to
accept a loss.

29



The ANA has a sbrict goiw that no exhibib
can be in conflick with Feleral Law,

* The requirement to label all counterfeits ALWAYS applies.

* ANA rule 6 (both conventions) is directed at US paper money.
* All forms of false Federal paper money are contraband. This presently includes all vintages.

* Counterfeit coins okay

* The Secret Service expresses no interest in counterfeit coins, particularly obsolete types.
* ANA will not disqualify an exhibit of counterfeit obsolete coins.
* |If the modern counterfeits were intended to circulate (none since Henning?), they would depending on the

context of the exhibit. If they are intended solely for sale to collectors, and not to spend, they would be
allowed.

* Thus the fake errors would be OK.
* The Henning pieces have a well-established history and are no longer being made, so they are okay.

* The Von Nothaus Liberty dollars (rounds and paper receipts) were all returned to their owners by the judge in that
case, so are not considered contraband.

* Mutilated coinage

* The fakes coming from China for redemption as mutilated coinage (which are no longer being redeemed for
anyone, regardless of source) would be allowed as long as they were part of a story about the change in mint
rules regarding mutilated coinage. The exhibited coins would just be part of the story. It would behoove the
exhibitor to not be too explicit about the material on exhibit.

Seminar on Numismatic Exhibiting 30
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Joames’ process

* Get idea, sketch explanation and layout
* Collect material (make sure | have it — or have plan to get)
* Rough draft layout (before making it all pretty)

* Exhibit as soon as possible (practice)
e TIP: don’t skip a show ‘cause you aren’t quite ready

* Exhibit at least once (judged) before going to ANA show

* Most of my exhibits are local (most never go to ANA show)
 Much easier to transport, and easier to do multiple cases

Seminar on Numismatic Exhibiting 34



Different coins
3 Striking errors
Errors in striking

3¢ ?, 3¢ and 3 pence

3 Errors

title

Minting coins, error coins

35

Sources

3 strikes, one coin,
different placement

3 strikes, 3 coins,
bonded together

bonding

3¢

3 pence, one coin,
same placement

capped die

3 pence




1st Place — Katie Reinders

Happy Birthday Oregon:
The Official Centennial
Emblem as represented on
tokens and medals of 1959.
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Class 1 — United States and
Canadian Coins

1st Place & Byron F. Johnson
Memorial (Best of Show) Award
— Thomas A. Tullis

California’s Colorful
Commemorative Half Dollars.

37
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A Class 3 — Tokens, Medals and
W\ Decorations

1st Place & Byron F. Johnson
Memorial (Best of Show) Award
— James Reinders

Small "3" Change for the West
_.: = -'__.: 4 — , ndl es.

38



Class 4 — World Coins and Paper
Money

1st Place & Byron F. Johnson
Memorial (Best of Show) Award —

, Ez R | ’"1 | Steve Cox

. - The Bank Notes of the Bank of
““' Cra— Tabasco 39




Class 4 — World Coins and
Paper Money

1st Place & Byron F. Johnson
Memorial (Best of Show)
Award — Gerald R. Williams

China: 25 Centuries in the
Round

Note: ANA may not accept this type of display because it's
not in a locked case, but it does show creativity!

40
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Class 3 — Tokens, Medals
and Decorations

1st Place, C.E. Heppner
Award (Tokens, Medals,
and Decorations)

Byron F. Johnson
Memorial (Best of Show)
Award — Eric Holcomb

- We Came in Peace for All

Mankind - A Selection of
Apollo 11 Medals

41



Class 1 — United States and
Canadian Coins

1st Place — Kenneth R. Hill

A 1919 Buffalo Nickel with
Multiple Errors

42
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Exhibit for fun and to share!

More resources...

Seminar on Numismatic Exhibiting



Display an Exhibit at
an ANA Convention

LEARN MORE

About Collector Exhibits

The individual creativity is rivaled only by the quality and variety of the items on display. Each display invites the viewer to Discover and
Explore the World of Money. Members are invited to share their knowbedge, research, creativity and collections with other members and the
general public at ANA's annual conventions by preparing and displaying a numismatic exhibit,

Exhibits are divided into one of three groups:

Competitive: exhibits that are placed in dasses according their content and theme. They are carefully evaluated by a team of dedicated judges
awarded points in areas such as “Numismatic Information,” *Presentation” or *Degree of Difficulty” and compete for individual awards. Most
exhibits on display fit into this category.

Non-competitive: exhibits that are not judged and not eligible for awards (except the People’s Choice Award). ANA staff and corvention
officials may exhibit in this group.

Marquee: invitational, non-competitive, non-conforming exhibits that are used to enhance the exhibit area. This group includes exhibits from
the ANA Money Moo

Seminar on Numismatic Exhibiting

money.org

R
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John R. Eshbach's
'Preparing a Winning

money.org

Exhibit'

Preparing a Winning Exhibit
By John Eshbach

John Eshbach, a dedicated numismatist for more than 50 years, passed away on Dec. 4, 2011. A member of the ANA and tf

Seminar on Num ismatic Exhibiting



Exhibit for fun and to share!

Questions?

Thank you!




